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なる新作 The Buried Giant（以下 BG と略記）を世に出した。英国で最も権威















エンスフィクション NLMG と太古に設定されたファンタジー的作品 BG は一見
接点が少なく，それぞれが異なる文学的ベクトルを示しているように見えるが，
後者は前者の主題やメッセージを内包，継承し，さらにそれらを発展的に提示し
ている点を，最新作の作品分析を中心に検証していく。BG は NLMG の10年後
に出版されているが，イシグロがあるインタビュー 2 で発言したところによると，
1  本稿は日本英文学会中国四国支部第69回大会シンポジアム「Kazuo Ishiguro 再考――さらなる
解釈の可能性を求めて」（2016年10月30日，愛媛大学）において口頭発表した原稿に加筆修正を
加えたものである。
2  David Barr Kirtley, “Interview: Kazuo Ishiguro,” Lightspeed: Science Fiction and Fantasy Aug. 2015, 
26 May 2016 <http://www.lightspeedmagazine.com/nonfiction/interview-kazuo-ishiguro/>.
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※サブタイトルがある時はサブタイトルも柱に入れてください。






　BG と NLMG を結ぶ接点としてとりわけ着目したいのは，愛情の存在確認を
巡る特異なプロセスである。愛情という主題自体は一見平凡で陳腐にすら思える
が，イシグロの作品群を顧みれば，初期の頃から提示の仕方を変えつつ変奏曲の
ように繰り返されてきた事実に思い至る。たとえば，A Pale View of Hills（1982）
や When We Were Orphans（2000）では親子の関係，An Artist of the Floating 
World（1986）では親子関係に加えて芸術家の師弟関係，また The Remains of 
the Day では執事と主人の主従関係ならびに男女の異性関係，というように広い
意味での愛情のあり方が様々に形を変えて問いかけられていた。しかし，21世紀
に書かれた二作品 NLMG と BG においてひときわ目を引くのは，愛情の所在を






　　 What they said . . . was that if you were a boy and a girl, and you were in 
love with each other, really, properly in love, and if you could show it, then 







4 Kazuo Ishiguro, Never Let Me Go (London: Faber, 2005) 140.
池園　宏
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赴くには， 二人の最も大切な記憶を別々に話してもらい， それによって “an unusually 

















　　“Are you still there, Axl?” “Still here, princess.” (31, 34, 109, 110)














































語の序盤に登場する黒いぼろを着た謎の女は，ベアトリスに対して， “How will 
you and your husband prove your love for each other when you can’t remember 
the past you’ve shared?” （48）と疑問を投げかける。また，彼女に影響を受けた




ベアトリスは， アクセルに対して， “I’m wondering if without our memories, 







割で登場する修道院神父ジョナス（Father Jonus）によって， “Is it not better 
some things remain hidden from our minds?” （171）， “Yet the mist covers all 








　　 I’ve written all these books about individuals struggling with their personal 
memories . . . and not knowing when to hide from their past and when to 
confront their past for some sort of resolution.  But what I really wanted 
to do was to write about that kind of struggle at the societal level.  Most 




いう確固とした前提があった。A Pale View of Hills，An Artist of the Floating 
World，The Remains of the Day，When We Were Orphans においてクローズ
アップされた第二次世界大戦を巡る歴史的事象，あるいは SF 的設定がなされた
8  Gaby Wood, “Kazuo Ishiguro: ‘Most Countries Have Got Big Things They’ve Buried,’” Telegraph 
27 Feb. 2015, 17 Jan. 2016 <http://www.telegraph.co.uk/culture/books/11436950/Kazuo-
Ishiguro-Most-countries-have-got-big-things-theyve-buried.html>.



























9  Alexandra Alter, “For Kazuo Ishiguro, ‘The Buried Giant’ Is a Departure,” New York Times 19 
Feb. 2015, 10 Jan. 2016 <http://www.nytimes.com/2015/02/20/books/for-kazuo-ishiguro-the-
buried-giant-is-a-departure.html?>.  Nathaniel Rich, “The Book of Sorrow and Forgetting: 


























　　 The giant, once well buried, now stirs.  When soon he rises, as surely he 
will, the friendly bonds between us will prove as knots young girls make 


























　　 In my mind it’s pretty clear: the voyage to the island is about death. 
However much you love each other, however much you wish it weren’t so, 
there’s no way to go together across that line.  And I didn’t want it to be 
brutal! But I thought that’s what the couple in my novel realized when 
they finally got to that point, that there’s no way around it and so [Axl] 
goes back and [Beatrice] makes that voyage by herself.  That’s what’s 












13  Leyla Sanai, “The Buried Giant by Kazuo Ishiguro, Book Review: Don’t Fall for the Fantasy: 





　先の引用に関連して考えたいのが，NLMG と BG の共通点に関する以下の
イシグロの言葉である。
　　 That sense of what happens to love between people when the proximity 
of death is felt is something that both books have in common.  And that is 







　　 . . . I recognize an emotion that people have: that love is so hard to find, 
and it’s so hard to maintain, that when you do that even halfway 
successfully, you feel it’s so special that surely people recognize the very 
special and unique nature of it. . . .  I think that idea that maybe love can 
trump death, or at least trump some of the worst aspects of death, is there 
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※サブタイトルがある時はサブタイトルも柱に入れてください。
　　 Promise me this at least.  Promise, princess, you’ll not forget what you feel 
in your heart for me at this moment.  For what good’s a memory’s 
returning from the mist if it’s only to push away another? Will you 
promise me, princess? Promise to keep what you feel for me this moment 
always in your heart, no matter what you see once the mist’s gone. （280）
また，アクセルは船頭に対して以下のように訴える。
　　 For I suppose there’s some would hear my words and think our love 
flawed and broken.  But God will know the slow tread of an old couple’s 










看取ったキャシーの “The memories I value most, I don’t see them ever fading. 

















　　 Perhaps I’ve been too long among you Britons.  Despised the cowardly 
among you, admired and loved the best of you, and all from a tender age. 
(322)
　　 Yet I’m enfeebled by my years among you, and try as I will, a part of me 




共通点がある。この若者に戦士の資質を認めたウィスタンは，“When the hour’s 






　　 　“Master Edwin! We both beg this of you.  In the days to come, remember 
us.  Remember us and this friendship when you were still a boy.”
　　 　As he heard this, something else came back to Edwin: a promise made 
to the warrior; a duty to hate all Britons.  But surely Wistan had not meant 






られた “Promise, princess, you’ll not forget what you feel in your heart for me 
at this moment.” という言葉と響き合っているのだ。そして，両民族同士の紛争

































The Buried Giant as Inheritance and Development of Kazuo 
Ishiguro’s Literary World
Hiroshi Ikezono
　　 On publication Kazuo Ishiguro’s latest work The Buried Giant (2015) 
evoked both public acclaim and criticism due to his unprecedented representation 
of fantastic elements.  Recognizing his apparently drastic turn to fantasy, 
however, this paper intends to investigate how the new novel inherits and 
develops the literary traits which permeate the author’s previous works, 
focusing on its predecessor Never Let Me Go (2005) in particular.
　　 One of the most noteworthy plot features shared by BG and NLMG is 
the bizarre but significant “test of love” and the protagonists’ failure in passing 
it.  In NLMG the clone couple Kathy and Tommy try in vain to demonstrate 
their mutual love in order to obtain a deferral of organ donation.  In the closing 
scene of BG the old couple Axl and Beatrice are requested by a boatman to 
show their strong bond of love in order to sail to the enigmatic island together. 
The long-forgotten memory of their past discords, however, leads to their 
failure to share their voyage and consequently to their separation.
　　 Memory is an indispensable theme Ishiguro pursues in every work, 
but one highly innovative facet of development in BG is the unprecedented 
construction of the narrative world based upon the assumption of collective 
amnesia that spreads in society.  This ultimately unique setting effectively 
contributes to individuals’ suffering from contradiction between love and memory; 
their natural interdependence is hampered by the hopeless impossibility of 
remembering love.  In parallel with the death of Querig, the she-dragon whose 
breath has been erasing human memories, the unexpected disclosure of 
memories that should have remained hidden overshadows the old couple’s love, 
accelerating their final parting.
　　 In BG this private problem of disparity between love and memory is 
extended further to a more public level of society, nation, or tribe.  Irrevocable 
disasters that actually occurred in tribal conflicts such as that of Bosnia or 
Kosovo, Ishiguro says, helped him develop the novel’s incipient concept.  In BG 
he deals with how human beings can intentionally uncover hidden pasts and 
incite tribal hatred, not love, consequently reversing and controlling the so-
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※サブタイトルがある時はサブタイトルも柱に入れてください。
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called public history.  In BG, although the past memory or history of Britons’ 
genocide of Saxons has long been erased, Wistan, a Saxon warrior with conscious 
hatred of Britons, succeeds in digging up the buried history and turning the 
table in favour of his tribe, with the possible result of the other tribe’s downfall.
　　 Thus considered, BG can be labelled as a dystopian novel under cover of its 
fantastic features.  Ishiguro’s aim is rather different, however, as demonstrated in 
his argument on the relation of love and death, which he says NLMG and BG 
have in common.  In order to confirm this, Axl and Beatrice’s parting scene 
requires further examination.  Ishiguro explains the voyage to the island is 
about metaphorical death, then insists love, although hard to find and maintain, 
can trump death if carried out even halfway successfully.  This idea offers a 
ray of hope to the old couple’s fatal parting.  In spite of its inevitability, Ishiguro 
does not negate or bury the memory of their long-fostered love; Axl manages 
to persuade Beatrice into agreeing to remember it still in the face of black 
shadows marring it.  Here is Ishiguro’s positive belief in memory’s intrinsic 
value, which he has explored throughout his literary career.
　　 The same applies to the public history.  After the revival of the buried 
giant, or the hidden societal collective memory, all that is left for Britons is 
tribal ruin or death.  However, the ambivalent position of Wistan, who lived 
among Britons in his childhood, has him treasure love as well as hatred for 
them.  He then entrusts Edwin, a promising Saxon boy, with the task of taking 
over their tribe’s vengeance.  But Edwin, who gradually sympathizes with Axl 
and Beatrice, also emotionally vacillates, excluding them from his scheme.  The 
two Saxons’ inner scruples are a saving grace in the devastating future 
prospects, particularly since they are triggered by the memory of love and 
bonds.  Ishiguro attempts to fuse severe social realism with generous emotional 
idealism.  BG reflects both Ishiguro’s established literary tastes and the ever-
developing targets of his creative attention.
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